poem agonizes over his passion for a particular woman while meditating on the role of love in the new world. In the poem's prologue, the speaker proclaims the importance of his theme in typically hyperbolic terms, and yet avoids writing out the word "love," as though it were a dirty word.' Maiakovskii's circumlocution flies in the face of the Russian literary tradition, in which the paucity of sexual details is more than compensated for by dogged attention to emotion. Nineteenth-century Russia may not have had a vocabulary for sex, but it did have a language of love. Khanga's show turns Mayakovskii's discomfort back to its more "appropriate" target, and just as the poet spends pages describing the love his title refuses to name, About That never flinches in its exploration of the seamier side of sex. In both cases, circumlocution facilitates discourse rather than hampering it.
Perhaps more important, however, is the very fact that the most popular television show about sex avoids the word entirely. Indeed, the word "eto" 'that' is a remarkably apt choice, reflecting a traditional reticence about discussing sexual matters. Though the Russian language is rich in obscene verbs and nouns related to sexual activity, at least until recently it has facilitated the impression that the only polite way to refer to sex is not to refer to it explicitly at all. The euphemism of Khanga's title harks back to a crucial moment in late Soviet sexual discourse, a 1987 Soviet-American "space bridge" hosted by Phil Donahue and Vladimir Pozner. When asked about sexual practices in the Soviet Union, one of the Russian audience-members-cum-citizen-diplomats responded "U nas seksa net!" 'We have no sex!', an apparently paradoxical declaration, given that Soviet women managed to give birth to children without recourse to test tubes and pipettes. Obviously, physical sexual activity was not the issue here. As opposed to the native Russian "pol" the word "seks" is a relatively recent import into the Russian lexicon; even the word's standard pronunciation (with an unpalitalized "s") draws attention to its foreign origins.' Here I would translate "seks" as either "sexuality" or "sexual discourse," that is, sex as subject matter rather than activity. One usually imagines that frank discussions of sexuality are meant to titillate, resulting in arousal and even action; yet the issue here is what Michel Foucault calls the "incitement to discourse": the drive to produce more and more discourse about sex, rather than sex itself . When examined in this light, a sexual (rather than verbal) response to sexual discourse constitutes a short-circuit of desire; sexual discourse exists in order that we talk about sex, but not necessarily that we actually engage in sex. The two activities can (and do) exist quite independently of each other.
Thus despite the apparent absurdity of her claims, the woman who declared that the Soviet Union "had no seks" was actually correct: there was no sexual discourse, no "sexual question," insofar as a question that has not been raised does not exist. But this comic phrase became fodder for jokes on both sides of the Atlantic, a mantra to be repeated and mocked whenever the occasion arose. Over the next ten years, Russian or Western scholars and journalists writing about the "sexual revolution" in Russia would inevitably return to this phrase as the point of departure.' One might argue that the public denial of "seks" effectively called "seks" into being; the word, once uttered, became infectious.
Indeed, the comparison between sexual discourse and sexually transmitted disease is not made lightly, since the very scene of the introduction of seks would prefigure the dynamics of Russian sexual discourse for years to come. The sexual question was, after all, raised by an American; seks, like AIDS, penetrated the Soviet borders once vigilance became lax. Sexual discourse in Russia is therefore dependent on the West to a much greater extent than Western sexual discourse depends on Russia;1° not only is there a great deal of borrowing on all levels, from medical literature to pornographic imagery, but the relationship between Russia and the West acquires undeniably sexual overtones. Finally, one must not forget the particular genre that brought seks to Russia: the talk show.
In America, the talk show has defined the limits of acceptability by testing and stretching them, inciting its participants to turn their own sexual experiences into narratives for mass consumption. Just ten years after Donahue and Pozner got their audiences talking, Yelena Khanga's talk show continues the process begun during the "space bridge," returning to the scene of the crime. If Russians still require a "foreigner" to pose the question of sex, they now have one who speaks their language, the language accustomed to euphemism and denial. Black and blonde, Khanga is both "about that" and "all that."
The name About That also perhaps signals boundaries not to be transgressed: the material may be risque, but the vocabulary is limited to the coy and the medical. Absent are all of the "unprint-
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Studies in 20th & 21st Century Literature, Vol. 24, Iss. 1 [2000] , Art. 4 https://newprairiepress.org/sttcl/vol24/iss1/4 DOI: 10.4148/2334-4415.1475 able" words omitted from standard dictionaries. Thanks to the neartotal prohibition on printing all but the first letters of such common lexical items as "ebat" 'to fuck,' "khui" 'cock' and "pizda" `cunt,' these words still retain a far greater shock value than their English counterparts (despite the frequency with which many Russian men use them in casual conversation). It should come as no surprise that those who attempt to legitimize sexual discourse in Russia studiously avoid even the hint of obscenity. This holds true not only for the various sex manuals and how-to books that have proliferated in the past decade, but also for frankly "erotic" publications that would fall under most people's definitions of pornography.
In the West, pornographic texts meant for male consumption generally make lavish use of obscene words, perhaps to add to the titillation; indeed, the frequency with which the female characters in American pornography use the most vulgar of terms highlights the availability of the imagined female body to the posited male reader: her mouth is penetrated by his language as well as his organ. But even a cursory examination of contemporary pornographic publications shows that if anything, the opposite is the case in Postsoviet Russia: in these works, the most common terms for the penis are "chlen" 'member' and "stvol" 'shaft.' The Russian obscene vocabulary, unlike the English, is almost entirely divorced from eroticism: the more the text intends to arouse, the more it resorts to circumlocution." Though most participants in the new sexual discourse prefer the language of circumlocution, even the most reticent among them, including those who polemicize against the proliferation of sexual expression, only facilitate the transformation of sex into discourse. On a scale surpassing both the libertinism of the fin-de-siecle "boulevard" and the eroticized battlefield of the Russian Civil War and New Economic Policy, Russian culture in all its manifestations would appear to have become thoroughly and overtly sexualized. Certainly, sexual expression is most evident in the "lowbrow" media: in the popular or "gutter" press, represented most notably by SPID-Info, Russia's best-selling newspaper, and by the controversial publication Eshche, whose editions and publisher have been subject to detentions by Russian authorities; in the proliferation of pornography; and in the erotic imagery of television, radio, and newspaper advertising, where scantily clad women moan the names of the latest indispensable consumer gadget. Far from being a mere verbal or audio-visual representation of glandular realties, sexuality has also become an object of study for the professional writers, scholars, and artists who, in the wake of the totalitarian monopoly on expression, now shape Russian public discourse: sex manuals, both imported and domestic, sell on every street corner; newspaper pundits either decry the collapse of morals or praise the end of sexual hypocrisy, and writers such as Valeriia Narbikova and Viktor Yerofeev put overt sexual situations in works printed by "highbrow" literary journals and publishing houses.'
One could dismiss the simultaneous rise in both scholarly and nonscholarly discourse as mere coincidence, a happy accident of Western critical fashion and Eastern post-totalitarian experimentation. But the juxtaposition of scholarly and popular examples of Russian sexual discourse reveals a shared belief in the capacity of sex to signify, a conviction that sex can speak of more than just itself." Both the Russian media and the scholarly literature take for granted that sexual discourse is politically significant, coopting what might arguably have been considered the one sphere of Soviet life that, thanks to the prudishness of the guardians of Soviet culture, was beyond the limits of the official and the public. Now the state of affairs in Russia most closely resembles the situation that Foucault considered one of the defining characteristics of the modern era: "What is peculiar to modern societies, in fact, is not that they consigned sex to a shadow existence, but that they dedicated themselves to speaking of it ad infinitum, while exploiting it as the secret" (Foucault 35 Even more indicative than the practical-minded "consultation" is the "letters" section of SPID-Info; here people (mostly women) send in letters about their own sexual experiences, most frequently unhappy ones. They can expect no reply and no advice; instead, they simply feel the urge to talk. Newspapers like SPID-Info, by their very existence, suggest to the reader the possibility of turning one's own sexuality into discourse, of joining the mass readership in a well-regulated, professionalized form of textual intercourse.
Publications such as SPID-Info constantly trumpet the virtues of the "chastnoe" 'private' and "intimnoe" 'intimate,' yet one can argue that the constant exploration of this once-taboo realm constitutes an all-out assault on privacy by bringing the private realm into public discourse. The title of one of the more popular newspapers of today's Russia, Chastnaia zhizn' (Private Life) is emblematic of this problem.' The virtues of the "private" and the "inti- Aleksandrov's moral outrage is necessarily limited to invective and misinformation (he blames lesbians for the spread of AIDS), but governmental "organs," on occasion, have resorted to the familiar harsher methods. Though dozens of graphic, hard-core publications freely circulate throughout the Russian Federation, in 1993 the publisher of a peculiar newspaper called Eshche was imprisoned for spreading pornography. If SPID-Info presents an erotic utopia that is left largely unexamined, Eshche, which its defenders, such as Zufar Gareev, call a "postmodern phenomenon" (Erotika 13), comically proclaims that the former USSR is a "Edinoe Eroticheskoe Prostranstvo" 'Common Erotic Space' (a parody on then-current phrases such as a "Common Cultural Space"). Where SPID-Info takes a decidedly international perspective, Eshche presents a sexual vision as seen through an entirely (post)Soviet lens. Its erotic adventurers are truck drivers and collective farm workers, and its stories about sexual experimentation in other countries are told from the point of view of the bemused ex-Soviet sex tour- Whatever the accuracy of Stakhov's assessment, it is worth noting that, even as he defends the newspaper from political persecution, he insists on defining the agenda of Eshche in political as well as cultural terms. Stakhov's interpretation of the newspaper has an added appeal, which he does not make explicit: the very title of Eshche (which could mean both "still" and "more") combines Stakhov's idea of the Soviet who is "still Soviet" with the more obvious sexual connotation of "more" (i.e., one can never get enough). Why this newspaper in particular has been targeted is still largely a mystery; Igor' Iarkevich claims it is because Eshche refuses to restrict erotica to the "acceptable" realm of night clubs and bars (Erotika 12). For Stakhov, the state repression only reinforces the newspaper's "Soviet" essence: it was even shut down in tried and true Soviet fashion (Erotika 14).
The Erotic Body Politic
If sexuality has entered the public sphere for the first time in more than fifty years, one would expect to find it in that most public of all realms: politics. And, indeed, sexual questions continue to be debated in the Russian parliament and press: the means (and advisability) of fighting prostitution, the status of women, the pros and cons of the legalization of male homosexuality, the advisability of sex education, and the spread of venereal disease are repeated flash points in sexual politics." But despite widespread attention to such matters in the past decade, Soviet disdain for devoting too much time and energy to the sexual question still survives; Lenin's dismissal of sex reform as "navel-gazing" is a sentiment that might well be shared by political leaders today (Zetkin 61) . Feminism is still largely a dirty word, and gender roles, assumed to be innate, are to be reinforced rather than questioned.'8 In a country where political and economic crises make the headlines on a daily basis, issues of sexual politics usually are relegated to the "feature" sec-tion of the more "respectable" papers and broadcasts (where they nonetheless do their part in maintaining circulation).
Politics (in the traditional sense) and economics rather than sex per se are the stuff of "hard news" in Russia today.' But the discourse of politics and economics has itself become sexualized to an unprecedented extent: sex has begun to provide its metaphors. The sexualization of politics and economics is predicated on a particular, surprisingly consistent, gender-based metaphorical construction: Russia and the body politic are female, while those who lead (or exploit) the country are male. To a large extent, this dynamic is culturally and linguistically overdetermined; Russia's very name ("Rossiia") is grammatically feminine, and the metaphor of "Mother Russia" remains powerful to this day.2° It was "Mother Russia" and "Rodina-mat -'the motherland' who rallied her sons to fight off the German invaders in World War II, not the masculine "Soviet Union." The male counterpart to Mother Russia, the "otechestvo" 'Fatherland,' though grammatically neutral, suggests a paternalistic relation to the state. "Fatherland" and the concomitant paternal imagery are used when describing the country's economic and industrial strengths (domestically produced goods are called "otechestvennye"-made in the fatherland), or referring to the successful military defense of the country (the former Soviet Army Day is now the "Den' zashchitnikov otechestva" 'Day of the Defenders of the Fatherland'). The operative word, however, is "successful": the country in danger that must be defended is mother rather than father. In times of crisis, Russians seem to turn almost automatically to a feminized sense of Russia. Thus in the years immediately prior to and following the Revolution of 1917, the image of Mother Russia as either the helpless rape victim or the wanton whore selling herself to the highest bidder proliferated across the political spectrum. Such imagery recurs in contemporary Russia, where the country is frequently embodied as an alluring female misused at the hands of the "gosudarstvennye muzhi" (a phrase for leaders that in modern Russian sounds literally like "state husbands"), the nation's perceived internal enemies (usually Jews and businessmen), or the depraved West.
Nowhere is this portrayal of Russia more clearly expressed than in contemporary pornography. Historically, pornography has long blurred the boundaries between commerce and political expression. In Enlightenment Britain and France, pornographic literature was often the vehicle for political satire (Hunt, "Introduction" 10, (32) (33) (34) (35) (36) (37) (38) (39) (40) (41) (42) (43) (44) (45) Hunt, "Pornography, " passim; Weil, passim) , while in twentieth-century America, the connection between political expression and pornography has served as one of the justifications for allowing pornographic material to circulate. In the last years of the Soviet Union, freedom of political expression became almost synonymous with freedom of sexual expression; liberal political newspapers and magazines (such as the 1990 Baltic pro-independence paper Baltiia) frequently combined punditry on the front cover with bare pudenda on the back. Hence the first issue of Andrei, Russia's first and most successful Playboy clone, trumpeted its role in the growing democratization of the country, claiming: "The first Russian journal for men . . . is essential today, for it is precisely men who need liberation from stressful aggression and lack of satisfaction" (Andrei 1). One of Andrei's competitors, the more frankly sadomasochistic MaKhaON, mixes sex and politics in a visually striking manner. One issue contains a full-page, color cartoon of leather-clad reformer Anatoly Chubais whipping a blindfolded blonde whose tattoo of a two-headed eagle and white, blue, and red sash suggests that she symbolizes Russia; with gritted teeth, handcuffed wrists, and pierced nipples, this woman turns her rear to the viewer as hundred-dollar bills fall from her vagina into a box marked "Xerox," apparently in response to Chubais's not-so-tender mercies (MaKhaON 1).
It is Russia's most frankly sexual (and uninhibited) political figure, Vladimir Zhirinovsky, who has most explicitly and playfully invoked the sexual metaphor of the Russian feminine body Zhirinovsky, who once offered to personally impregnate all the lonely and childless women in Russia, turned his silver wedding anniversary into a political carnival. On February 11, 1996, he and his wife Galina had a Russian Orthodox wedding for the benefit of the television cameras, dispensing free vodka to hundreds of pensioners waiting outside the church ("Zhirinovsky Throws Wedding"). The ceremony was a renewal of vows, a nostalgic remarriage rather than a new union, and explicitly appealed to a longing for lost purity: "Against the background of general political prostitution, the LDPR [Zhirinovsky's party] is a longhaired, meek-eyed virgin in white," he said during a press conference. "Forty million men will desert all those prostitutes and rush (Attwood, "Sex" 72) . Katerina Clark offers a more provocative interpretation of the perestroika prostitute: such works as Intergirl highlight the intelligentsia's anxiety over the fate of culture in the era of the international marketplace (Clark 1993) . As Goscilo correctly observes, "The dominant lexicon of Intergirl is that of economics (not sex)" (Goscilo "Speaking" 144 20th & 21st Century Literature, Vol. 24, Iss. 1 [2000] , Art. 4 https://newprairiepress.org/sttcl/vol24/iss1/4 DOI: 10.4148/2334-4415.1475
Russians, the magazine's implicit nationalism persistently comes through. If one may believe the letters to the editor, the readership has responded to Andrei's pro-Russian boosterism. In the best tradition of Soviet-era collective letters, a group of officers from the Baltic Fleet in Tallinn writing to Andrei (1995, No. 6) thanked the magazine for mentioning the 300th anniversary of the Russian fleet: "You really are our magazine. Even our national pride, to some extent. Although we've been around and seen many different men's magazines, Andrei's nicer and closer to the heart of our Soviet man." The letter's patriotic fervor makes it easy to forget that the subject is a pornographic magazine rather than, say, the launching of a space shuttle; the anachronistic reference to "our Soviet man" by a group of Russian military personnel based in newly independent Estonia only heightens the identification of Andrei with a nostalgia for Russian greatness. (See Fig. 11.4.) Even the photospreads exemplify a distinct concern for Russian identity vis-a-vis the West. A six-page feature in the sixth issue shows supposedly American porn models surrounded by props from the Russian/Soviet space program; in this fashion, the magazine compensates for "importing" exotic American beauties by spotlighting accomplishments in one of the few areas of Russian industry that could still be the source of unequivocal pride." Indeed, the English-speaking models are quoted as uttering only one Russian word throughout the shoot: "Jessica, Kelly, and Christie responded to the idea of a spaceflight enthusiastically. `Ga-ga-rin!' they laughed, stretching the costumes of Soviet superheroes onto their American breasts." (See Fig. 11.5.) Magazines like Andrei, whose economic task is to sell sexual images of Russian women to Russian men, ultimately return to some of the basic questions of sexual discourse in Russia today: how may one reconcile sex and the marketplace? If sexual metaphors characterize the free exchange of goods and ideas between Russia and the West (the source of the marketplace and of the very genres that inspired SPID-Info or About That), how can Russian anxieties provoked by the commercialization of sex (the incursions on privacy, the threat of foreign wealth and potency) be allayed? (See Fig. 11.6.) Andrei points the way by thematizing the anxieties themselves, continually revisiting them in a light-hearted manner. The seventh issue of Andrei includes a feature that incorporates exotic locales while turning the threat of the "export" of Russian women into the Fig. 11.4 Commemorating the 300-Year Anniversary of the Russian Navy: The Male Fleet Protecting Its Equipment: Andrei No. 5, 1994. cz) 20 Studies in 20th & 21st Century Literature, Vol. 24, Iss. 1 [2000] 6. Helena Goscilo explores the bizarre juxtapositions of "high" and "low" cultures in the first wave of contemporary Russian pornography, in which "the Venus de Milo is likely to rub elbows (only metaphorically speaking) with a Playboy centerfold, their sole common denominator being their gendered nudity" (Goscilo, Dehexing 146;  emphasis in the original).
7. The prologue ends with a rhymed couplet, the last line of which is "The name / of this theme / is ..." ("Imia / etoi / teme / . . ."); the missing word ("liubov'") is made all the more obvious in that it is meant to rhyme with the Russian "'boy" ("foreheads") (Maiakovskii 176 20th & 21st Century Literature, Vol. 24, Iss. 1 [2000] Russian?" (Rezin) . As the subject of seks grows less foreign, so too does the pronunciation of the word itself; one hears a palatalized "s" more and more frequently.
9. See, for example, Attwood, "Sex" (66), Gessen, "We Have No Sex" (passim), and Kon (1). phorical connections between Russia and the unconscious (Rice, Etkind, Eros 132) to Sacher-Masoch's use of Russian material in his most famous works (Etkind, . Elsewhere I argue that Western scholars' and journalists' interest in Russian sexuality is also erotic in character ("Slavophilia" 146-47).
11. Ironically, if one wishes to find obscene language in Russian texts and films, one must look up rather than down: it is "high" culture that has availed itself of the linguistic opportunities afforded by the easing of censorship. Writers such as Viktor Yerofeev, Vladimir Sorokin, and Valeriia Narbikova enlist such words in their experimental fictions, availing themselves of their residual taboo value the better to shock a complacent readership. For a discussion of the function of explicit anatomical vocabulary in contemporary Russian fiction, see Goscilo, "Body Talk" (passim (Gessen, .
15. Gessen notes that after its first few issues, SPID-Info "ceased providing AIDS-related information" altogether (Gessen, "Sex" 222). 16. Here I must agree with Igor Kon and David Tuller that Western observers at times have made too much of the fact that the Russian language lacks a single word corresponding to the English "privacy." As Kon notes, French also has no such term, and yet no one draws any grand conclusions from this lexicological accident . Tuller speculates that "the lack of one specific word has helped to protect the very idea of privacy, for to name it would be to define it, to circumscribe it-and ultimately to debase and destroy it" (Tuller 250) . While Tuller's musings are hardly sound from a linguistic point of view, his discussion of Russian strategies for preserving the inviolability of private life has a great deal of merit, especially when he contrasts it with the recent American tendency to extol the virtue of privacy even while turning the most intimate details of private life into fodder for television shows and confessional biographies.
17. See, for example, , and Riordan (passim).
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18. Susan Larsen argues that two ideas lie behind the conception of gender circulated by the Russian mass media: "first of all, normative axioms about the biological, and therefore 'natural' basis of the predetermination and life's purpose of women, and second, the conviction that seventy years of Soviet power have thoroughly deformed the 'natural' essence of women in all aspects of life-be they sexual, family, economic, or political" (Larsen 178 ). Larsen echoes Lynne Attwood's 1990 study, The New Soviet Man and Woman: Sex-Role Socialization in the USSR, which observes the country's growing concern over the perceived blurring of "natural" gender roles, the "feminization" of men and the "masculinization" of women (also noted by Goscilo, . That concern recently has acquired a new form of expression. Headlines such as "Bureaucrats have taken everything away from men" (Proshina) (Franchetti; Stanley) . Top Secret's editor, Artem Borovik, took pride in breaking new ground, as though coverage of sex scandals were a sign of political maturity: "We are absolutely delighted. This is the first scandal of its kind" (Franchetti) . For Top Secret, the Kovalev story seemed to mark a subtle change of course; the very title of the paper embodies the informational paradox that characterizes the Postsoviet media. The words "Top Secret" customarily cover government documents not meant for publication, but the stories that appear in the newspaper of the same name have achieved the widest possible distribution. Since the paper's inception, its editors have devoted themselves to violating a long-standing taboo; the paper is predicated on a political, rather than sexual, fetishizing of information. The Kovalev story was an attempt to redirect this fetish to a new object.
20. Such a relationship between Russia and "her" leaders has religious overtones, as well, harking back to the Christian allegorical interpretation of the Song of Songs as the story of Christ and the church. The scriptural precedent is the inverse of the contemporary metaphorical situation: in the first case, a frankly erotic love poem is purged of its sexual character and transposed to the realm of bodiless, spiritual love; in the situation described below, sexual imagery is used to describe (and comment upon) a relationship not usually considered erotic.
21. Zhirinovsky is unique among Russian politicians for both his frequent appellation to sexual imagery and his radical stance on a number of sexual issues. As with most of his political views, Zhirinovsky's statements on sex can hardly be considered a coherent political program. In March 1998, he attended a St. Petersburg gay club and expressed his support of "sexual minorities" ("Zhirinovsky Courts"). When the Lewinsky scandal broke in January 1998, Zhirinovsky noted that if Clinton were impeached, "Bill will have more freedom and I will be able to meet him more often . . .We will together recall our sexual experiences" ("Zhirinovsky to Clinton"). One of his more notorious moments occurred during an interview with Jennifer Gould for the American edition of Playboy (March 1995), when he proposed that Gould, her interpreter, and one of his bodyguards engage in group sex . In the same interview, Zhirinovsky boasts of having "had more than two hundred women, and with every woman I've had it several times. And if you add masturbation, I've climaxed probably ten thousand times." He concludes that he has therefore achieved orgasm 3,500 times in his life (Gould 249). 22. The desire for such political purity was also parodically embodied by the short-lived All-Russian Virgin Party, an organization whose twelve members held their first public meeting in a Moscow nightclub in August 1997 (Beeston) . 
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Studies in 20th & 21st Century Literature, Vol. 24, Iss. 1 [2000] The long-dead Maiakovskii, whose verses celebrated both sexual passion and Soviet patriotism, haunts contemporary Russian sexual discourse. Two possible explanations for the centrality of Maikovskii to the Russian erotic imagination are first, his poetic persona-----on the surface, aggressively masculine, but ultimately revealed as androgynous and conflicted; beneath the macho posturing is a vulnerable, emotional side conventionally deemed "feminine." Second, perhaps more pertinently, Maiakovskii's canonization as a revolutionary writer ensured the availability of his entire oeuvre to generations of Soviet readers, including erotically charged works such as "The Cloud in Trousers" and "About That." By default, Maiakovskii was the "sexiest" writer in the official Soviet school curriculum; when the producers of erotic and pornographic materials began to seek legitimacy in the late perestroika era, Maiakovskii was the most obvious "high-culture" icon to hide behind.
28. Other essays were originally printed in Playboy, where Yerofeev started publishing not long after his work in Andrei appeared.
29. Yerofeev also uses such military rhetoric throughout his article in issue No. 6; for example, when he explains that the successful wife gives her husband the illusion of conquest, she herself will be the true victor:
"Then it will end up like fifty years ago: the USSR wins, but it's Germany that celebrates."
30. The rather obvious connection between the launch of a phallic rocket and male sexual response is made in an ad by Upjohn in the following issue: an injectible medicine for impotence is advertised with a picture of a syringe-like rocket blasting off into space.
